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|U Close of a Busy Season.Sculptures by
Paul Manship.The Work of the Late
Wilton Lockwood.Roger Marx.
The Romantic and Dramatic

Traits of Francisco Goya.
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In contemporar) painting - I.¦
Bought m Pittsburgh, whei
teenth International show at tin- Car¬
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Mot«- than thrSS hundred put!.:
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predominate, but there an contrlbu«
tlona frota «¡teat Britain sad from nil
"UT Europe. For other sitnilai' coll«!
tions of ree.nt modern work th<

BSSStSUr will BO** have, for a
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Paris, i«» the i{»>y.« 1 Academ) In Loo-
don and tO the UBUal great art fain in

Berlin, Munich and thereabouts The
Kill'«.p«ali s« asiiii vvill. of mills I.

rich, too, m auction sales. While wa
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An Exhibition of the Sculptures
of Paul Manship.

who
.1 to make some soi of a

-ni salienl affirmation is Mr.

liunshlp, th« g s« ulptor H lio
back from his sojoui

i. ni in Rome "i r or two ago.
IP then show, ii is works .-it

the Ar« hltectural League, and they

same Interesting Impression, and this
.11.111"!! W

now has to liini.-cll" at the w

«'iismopolitun «"lub. Th« re he brln»s
together all "f the pieces which, .¦.-¦

It I«, tierhnps. ¡it the prenrut titile nn.i
..« ni.-.im.r thai, ;i H|vl,. tlmt he h;
m bl.'v«..|. UlOBgh his work 1« ?.<» tu.»
thai it Besana almost churlish togradg
him the noblei plthet if one ha-< as
.'"ubis in ths matt« It be« bum th
sculptor's t» hnlqu., peeullsrl
sophkrtli it»-,i m,i thereb). to sonn ai
'«¦nt. t<> b.iv. ,b -pi'i-sonali/. »l is* or

.fhs iiifiit..i Baatlaninl, eertaia
vvh«,s<- works SUCCSasfull) passed for
artille a.s aathsBtk soavsnlrs «.f tfe
high U« milsMim ... BMt, jm t throng
lbs i iceess of his manual desteriti
snch 4i « 'in us he might imv». won as
st-uJntor in the strict ladlvlduallas

"f the term Mr Manshap. rtaln
ClaseJcaÜ IdlOtna as Ihoilgb they wer

his own, fastens our attantlon arpon
tour «/.- isrnr, so to aai. and leaves a
womlering fl little as t». Jus! hov
much sheer original gsnlua th«T
may be m him Hut h«- leaves i!

BISO feeling thai ii> mus. or BOCM
thing Ilk« it. must i.- there. Witl
la !ini»|iie ahme b». eOBld H"l b.iv

Invented the charm «.! ins statuettes
th« architectural, decorativa dignity o
his big garden isnalnala <>i the roñne
bravura of his fountain flsnra, th
Potnneia)) «'.ni'" ffor can technics

profl« i. n< v s« coui t for the t wo thing
>v hieb mon than an oth« rs
sculpture fas« Inating, his pure, supple
reall) moi Ing line, and his i urioua no!
of b« ¡.un Mis linear bai m »arould b¡
itself <;¡v" him a place 'pan. There an

sculptors of ten times but experience
sculptors of genuine tslenL who mi-jh
».UV v ni'" the deli» »'. precision and tin

dit lingüista« «I last«- with which bis cota
positions ate dmten. Decidedly, then
ha* been m. art!«! visit.b- in \» tt Yorl

.'son. or in an) of us prod« saswei
foi :« long time, who has ¡--o sttmulatei
thought as Mi Msnahip bus rtlmulatei
it or who has rslsed such hopes Thh
C71ub, wim-ii has made several good ss

hlbitlons -ii"' it- foundstl »n, bas dorn
particularly «,ii In arranging this «»nr-

Works by the Late Wilton Lock-
weed and Others.

in the gall« r) oí Mr n J. D
m East 40th si then ma) be Been b

number of portraits and dower piece«
by the Iste Wilton Lt* kwood. He had

an agreeable if no! » er) forcefi gin
in portrait ure II can led him to a point
where in invariably ex« II id n sp« and
.'v.-n a nul" admiration, bul nol hn>

eery warm feeling. Tim was because
be was s pi rf< ct t) p-- "f ths fortist who

has the defect of his qualities ixa-k-

arood was In bis work gentle, suave, ra-

posalhl; a ahsd« too eflned He
lacked nei for e, a fst I a hl« h told
< .s|..-. tally m ins- portraits of men. Wit¬
ness the portraits in this exhibition of
Mr. Choste snd Mr. Cleveland Th«
likeness is- there, In each case and the
painting Is scrupulous!) workmanlike
i: is adequate, h _.¦ efull) finished.
U. foi i «m;, i «l >. tins gnu .. "f Lock
wood's had about II a savor of weak«

The "iistn ¡..n of n hi "i In a

portrait b) him almost vanishes behind
the Boft, bland Impression which be
conveys One la alwayi wishing thai
th« painter had had s little mor" vig».>r.
a little move Hn II did nol matter
when he wsa psintlng flowers, the
peonies of a hi« h he rer to
l.i \,- tired Tin i.i. exquisit«

,.; his i'i" ai m mi" an\ a-

after another on this a aalon, pi acl

rally alwa) s in the s;,m. oil ol greei
ott« i¦>. and from ;-- ginning to nd tba

pro«. i beguiles us with
ill tl nd' barm. We would gl

Ol 111""

bul th« ecorative i ein, of
oung and r« It) a om< n, f.f

Mor »i su'

Mr. William i¦ n» e, who Is
m. kmg an exhibition of »»in ai I
colors al the Cottier gallery, Is s ki.ul
of roma ni I« impi oí aim .. Foi

a n. .n painting Nenn e, and fn m
¡i certain point of v lew he might
¦aid to have been repeating h I
but as a matt« r ol fa« Mr. Bun« e could
nol ami In ¦¦ -'.!.ped wa; i

in, d. His v na-'. like Turn« a

Veni« .. i- an affair of rismatic pa«
nia b.iot .-.I
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vtiy different thing from Indebtedness
to a typ« i" a mast« ;, « >n) thinks «-f

Mr. Manahlp, rather, as hat li
born v.nil i sun. i at his fin«

..iv kng i» « «'iv< «i. somos here,
liihenta, and

as nav-;,^ forthwith |.t. .« < d«-«l t«. ti»

,V''«i Ideas and a manner of bl

f-
tbeme ai though II wen an opal t.. tx

.1 .i ..boul In the light «'n'v n<

picture "f Bum is Ighl ke)
for bun. unid n Into il

.s,.m. thing " '¦'. golden glamoui
w hit h, for him, la of the vei

of the Venetl in s ne. H«
like Turner, bn >ua mo¬

tive into his work lo ..f costume,
., tr.iKim-iit «.;' lust,.' oka the

a pure-
¦n. is the tpecta la i

found i.. an "f ua letting \

.,.,. ..at to apprehend
beauty we muai i""k at m
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Mi*47mg, but n wiii settle <i"wn. it will
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Mr Ib » CleWS, h*., bas a

group ..i in--- m utoturaa at the ii

ami Wlldenal in gsllen . Ma d
as he has «ii-< I«.siii before, a fscile
quant tout h, and again falls t<>

g« n he has no- power io la
in * .a K- v. itii an im» real msb
the qusinl titira he *?i v es lo 11

!'... ami ParSaite," Tb" Uli
.lb,il of III. tiled -.»'o-e«J «'biimi
a lod "i «'i.dlles '"The Far!« n

The Boul of Rob« I MscCs
r«.n all this eloquence III the

log pn pares us for Id« si in the
hlbition. Bui Mr. Clews vaon

on moflelling qtteerly shaped heada
lai.-s. ami in thus "draining after el
iio.s nothing to penuade ua thai h

. irged with imaginative t«ivois.

depth "f Ins art and tli« nature «if

last.- may !«.¦ judged from th«- ?

Nancy Canard." a bust in white b

ble i«, w id. h he baa affixed tars M
"braut) si.

The curren! exhibition si the k
Dowell 'lui» is gives t.. water 11-;

and drawings. A falrl) la
n nui n» of at lists contribute, n

.inn «li\ Ided into four gltM
Th.- -how ists until Ma) At

Qei v there is «.n v les a

of «t hlnga b) Hi«- ite s...

Frank Laing An eshibltion
Bob« rtson gslli

vi ted t.. lithograph b) lb n Bit
Eat Knglli h miniaturas .«i«- exhibí
ai to Hodgkini gslk r). Phe Unit
Bit) Bettlemenl Btocltst) anno'.s t

it will continus foi .« time its eshl
lion «.f works b) Mi Atierbach La

Miss MarguHss and M. Ostrowsky.
the Ami. then opei

an thlbltton of early a

rnodern prints from the portfi
\. -y or 11.-1 * -1 I and oilier . ..lb

Ion Th< -.¦ . t' hlnga, engravings I

amis m rotor will I».- sold M

\\ dm --«la . and Tli'itsday «¦. eninf*.«.

A French Critic and His ác
vices to Art.

in the a"«-k just ended then a

sold al the Hotel h-ouot, tbroui
ija the etching! ind oth
print- ..il", t« by the ite H

Msi a. On ften sons of Ms 11
and 12th there sill be sold al ti

lalei .. Mansl-Joysnt ids painting
|»:,st,
eculpturra, about ttro hundred and fifi
p Btly of mod« n Prsn« h ».rigi
'!'¦ denti al att« ntlon to ii

i.i and "¡m of m"«

Ity, but ««f aubstantisl all
;:. in t!ie annals of hi -

Ms I Bfl one Ol til" > writers wh

ne\ »t at hi« « .. brilllsn« «, bul who fiel

for t e right thing and do reall) roa
P, -, h« di< d laal ¦. I

tn- « la .. tte «i. Beaua krl
i he had long btton Billed, pal
g< a.", is tribute to him \a .. man .

Id« as and of helpful ayi itl - Ana

tole Fian..' sad Ansas Alexandn In
n.. tha «taioiru« of ids painting
v» tii aimilarly appssctatlva phrases.
w !-.« n Csstsgnsr) was looking abos

hint, ) ars a«", for a «SStSJ man t

serve as his lieutenant la Um admit
OS 'i tha artisti. affairs of thi

count*. in tali upon Rtagei Man .
in.- p from Nate t., Carls an«

taking in.- debut rapsp
Prom thai lima until be db

Mai v tun. ttonar)
rrritei traita aauaually lib«

I an in« Hing «¦>.- lot lb«
and would defend bin

lion in tbt
world ami ¡n tie prosa !).. wsa

on ti .' Put n«

,]. chavsni
. ¦'.

upon hie -,,..-.
l; ¦.:. Bl «;.

ami oth« r « .'. n es "f tha
¦. rd In s in- b he was held

.irttsts of Parie passed into his

hands The « OU« - !

18 full of '. erv persona! memorials
sket. i,. -¦ - f..ash, »i on»

er, w lu- h . . b

I i .-I "' r- v :¦. loaall)
latatsstlng stmospheit muía
in the very thick Of the s*«e»n*.-* move

ne m n« n aras who ot*saaige*| thg

w mu ,,t il ¦. imposition of
l!»«Ni. which v« vividl i member for
its we!l«b*Usnce«d Illustration of a can«

tur) "t" Prench painting. There was

nothing perfun tor) nothing t». aug-
geal the museum, about that show.

Marx bad gathered In the ream of hi.«,

et. H was v i iik" bun. II«
had a flair for ths Living thing In art.
This Illustrated ratek-«giie mak«-s m

soin.- sort h memortsl to his enthusiasm
and i ¡ist «. it brims over .v." b the
-, nain v of an j"" h, a v italitv «-X-

¡ --,»1 ¡n names thai range from In¬

gres. Mili, n.n 'auml r to

Mary Casaatt Degsa Renoir and
1 sal«

.'.

sonality. thereby showing how Goy
art was in a peculiar sense the oi

come of Goya's life, the expression
u kind of «traman,¦ fervor sprung frt

the very eSBtrs nf his ticlng.
II»- WSS | true ion of Aragon. If

base to tachan la tats biography »i

the usual legend of «j-tlstlc pn-cocit
watching him as he draw« a pig on tl

barn wall, while a passing priest <>

serves his skill and offers to find hi

a master ami set him upon his re

career. w»> BBSS also IS re. kon Mil
tal"s of turbulent adventure. He -,v;

a nngKtder in the str-ft fights
BgSSM and when In the course of b

BtUdMS Ii« i rot eeiled to .Madrid, w hei

b." OSptOd Vclas«pie-. In the PrSMsS ¡m

felt th. biflBsace el Raphael Mens
then the «lomlnating artist in IBM
BBS «apital. he also f.rund time Is 84

«¡uire iho reputation of 8 rolstenn
I ally a*ho v.as always raadj f»»r a fig!
or a dissipation. A dsggi r driven ¡nt

bis bark in some aootnrnal brawl as
BOl enough to kill turn, hut the affal
at least had the effect of moving th

ltnul8itl.ii to Issue an order for hi

arrest. Hy go»d luck he wag able t

BBS from the clt) ar.il make his w.v

to Rijme. Th<» BtOSy goes that he sarna
his passage by working as a bal
fighter. In Italy, as we have seen. h.

exhibited the same reckless traits the
had got him into Ill-repute at home

and again he came into conflict wit!

the law, this time nearly fetching B|
upon th" scaffold. Scaling the wall
of a convent it night, with the purpos.
Of ;tb.hiding a luv »>ly voting nun, Ik

was detected ami clapped into prison
Once more it was only a happy chano».
of fortune tliat procured his liberation
atnl in return for that gift h<» hud ai

0BO8 '" ! aSS the Pupal BtatSS Relum¬

ing tO SarSjgOma and marrying JOBCl
«Bayeta, h« Settled down, after a fashion,
und taen**efortll W* know him largelv .,>,

a man .."' the simli.,, absorbed in hlS
work. Bttl 'hough vv>- are not. .»,

this date, forever observing him In

quarrels with the law, we go on know¬

ing him as a man of hot blood. Of de¬
cidedly ungular i.ndu't and of an

BSaentlall) violent habit of mind. It Is

In fa« t indispensable thus to appi'liend
him if WS wish tO understand his Bit.

Hut Qoya'fl was a noble rage if ev.r

th'-re was one. The C*flBiC la him was

never base. His Iron) whs -ruel. but
m-ver petty. Mr. Stokes, in the suli-

nib- »>r bis look, t Hilf« him ""puint'-r fluid
satirist." and the latter designation is

lustl) ma«ie G«oya'a work la full of
satire, and this may be s¡ii«i nal i ni of
the palntlnga ami at« blags In which he
showed ins scorn for s»>tiai condttlona
in the Spain of his day, but of BOBBS "'

his portraits sssactslt] those of the
nival famllv. He was I good hater,
and th« 'nan al a hoe« gi

we hsve airead! glan« <¦«.:

been some one other than «Joya. The
flame and murk whi.-h were of the very

essence of his individuality were In¬

compatible with the «aim perfe« tion of

PsBBSkpJBJS. Me livPil h's l«»ng llf>*

through a sequence of h'»t, moodv
achievements, sometime«« inspired and

thereupon strikliif» tweiv-, sometlmts
moving with uneertaintv or .apri-

ioiisiy and thSTSUpSB falling short of
the goal, but always près« rv m« his

honesty ami ahrayi using a rotsja and

curiously cisnpelllng pow«H*. Tassa an
moments WSSS OsSS is almost ugly in

his art. Ther. is nevr a moment ht
which he is repellent. bSBSSBBI there k

n»-v.-r a moment in win« he is ...to-

nioiipla<e or vulgar.
Mr. Stokes has written a good

BSOasSS he has written wild |
that means :hat he has o»m|a*s"l the

aUMaUl MAUN
«From the peetlSM by »'amereÁ

spirit of Coya and interpreted him fr«>m

the m.«!'!", n«- has BSssmMed an "f

asternal facts «.f ins asaatei -

l««-r and has !.it!i»-.| them m a gal
m«-tit of appre« iatioii. A few letter«

fan in« li'.b'd. and th»-r»- are otle

g«siiie sot, .mrs. Ilk«- these words ;'

Qoys's "ti bis own ni.'tliods ami the
methods Of some of his «.«.«ntémpora-

rías:
Atoa) s im« s

.

where do we find
Ilia -ses in huh:

In na-low plai M w I
or plan« s n hi« u ».«¦«-u. back
¡;i ounda M ¦. itllnea
or detalla i «i«« not ce Bl the .aus «."

Ihe he.«.I ol the » I- m»' i"
the itreet The buU his ce il ire
not the chiel oiije« ist., cat«
v| brush outiiit

. than it» ntastei tVhai th<
... \

i- a mass ol «leei id th< -.

almost always It«
I'luiiuM«. thsli p

pointi-ii pencils. as

mouths hi»- saa re«

¡da. A f they w« illow« d
i., Btsd) nature Si .. oniv

Numerous k«.">í illustrai'.<'U< .-ii--

v. S« KM: BEFORE MADRID,
ipruni tin- palatlng b G« «

n pn renta in- mod« n s. hool a

through a notabl« lei ei ment.

Francisco Goya and His Dra
matic Passion.

in ib. lantern ol ihe dome "f st

Peter's at Ron n th«
eighteenth century some little foot sup

ports of li ¦.' the w« rkra n an>

nuall) putting the E« atei decoi il oni

» »n ni. -. tupi "i i« « ;...' » one«
. limbed lo ul bis -i im* upon a atom
no man had reached

"!.'

im st hm acteri tk ana dotas a i

Bad In tl '. a " ¡. P.
« i of Mr ll igh

the tiis! book In English to
-ih.v of the Spanish painter, with

an adequate accounl "i' the world in
w hich in- lived He waa on!) ¡»

when !..¦ ibi". »»¦. ingloriousl) undertook
_i¦ '. Italian hurch

exploit a hi« ii Poussin is

asid to form before
him, luit t

.ii,"l! his
..i immeaaui I even

a h'-n tiras and h um mod¬
ified Ills last« Ul his
iii ooatlnued i" hold a vol« anic sie«
m»'tit. There, li deed, Ik ¦

»|... stoi
ng ind ¦¦¦ eabli ecause he

tellH US BO t his hi I

la .. countad upon
fn ..-1 p. ible rali to his mocklm

Id« as Th« ma, abre lure of bis grin
and BOm« !"

'inns bas li - BO II tU8

and * motional . om letloi
mu h aa an artisti« fury At th.

aaune Ime, for the mod« rn oh
mi.» h of wliat «lot.' bas to BS] is à lit-

ti». obscure or relates to théines win,

have loal something of r »Ignanc)
< im- r. aponda t" his appeal

ma s,, mui ii r- i local

point as ñu- the fundamental tire with
whi.ii t.- makea i to say I

..! sp» 11 that h<
"¡' ,' '.»Mb. II" is

all fore« i. We m

even under« lubject but wo

know tint are are ;i ii" presence of
ut genius i'

imi in ¦.- t.. ism to oaks much of his

bravura, of ins slashing brushwork, of

ins demoniacal manipulation of light
One "'iid hardiv make t« ¦>

much Of thees th.ngs «¡..v.is tech-

e, inevitably uneven, is at it -

ta hnl iu< n |
:

drama! pasaioi a ta« t wnt« h iietti r

than m:- other exptalna hts eminence.
I BStSS! Of Spanish Bl

íes, it La only In a f,%vv ..f his
m traits ti.it he rot alls

of hts luguBt R ally t"

i« I that traditmn h»- would
have liad t.» transform hints» ,: to Have

It A IT Kl' l »ANVERS.
lbs draw.¡ii by Dagana)

«-.i i.v Mr Stokes to ng Bar-
ilso full list

the patatings, etchiags and nth
graphs, with a long MbU«*gn-aphy. rila

w 11 done.
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than one WOUM Und if all the se1
ring at MBplea an
'.. Kins, of .

Ufe '«uai.is, in Th" Household
M ig »/.ni"

A T.»
... may lirar B

Tom Clsrklsg «

w i«., i. niasna kissing
v- know.-,

a oriKUial Tom «'lark»» vuaa

v ,,i.ii of ti «n» B
(It of lasi.

aaywortk ef an bmsb la
.i-.i .'m. fot s<»m«> ins«-rutabie

L" Mea
"¦«..«Pile .'

To "put half a «rn.ee on' aa*Bthlag
IB «!«> work loi a man fat BiSpaBSS
may ha'. ¦. BOItta ora« «lion with th«. (¿. \

gallon -n i- kno.vn as ."kail

1 ras
to the «ai

.¦ ferrets''
If any on« has ad BBplSBSB
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